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The 2-Way House 

KEITH MlTNlCK 
University of Michigan 

The home is lotatetl on the wuth citle oi Rernal Hill. a 
neighborhood in S ~ I I  Fraritiscw that i. rapid! trar~sforming 
from a loosel> arrangrd net\\orl\ of prt ial l j  pa\ rtl roads and 
random11 plated stuc t o and T - I l l  t lad house-. to a mole 
uniform collection of large scale nrv homes. 3 hilr m ~ s t  oi the 
ne\\ homei in the area tend to be bigger than an! pre-existing 
structures. it was the uiih of the c lirnt to build a hvrne tliat \+as 
responsile to the bcalr of l~uilding fabric. hut without 
replicating p re~a l rn t  material or st~lidic tjpologies. 

The form of the 2-R a? Houw comes from the juxtaposition of 
te( tonic and ahitract for~nal languagei di~icled along a cc1nml011 
perimeter wall. B? maintaining a clear distinction hetneen the 
structural ai*ernbl! trn the outside and the more homogenized 
surfat es of the inside. t h r  2-W a\ frames so~nething of the 
r on\ entional dichotom\ b! uhi& interior and exterior ha1 e 
h e m  traditiorlall) distinguished b j  (odes of materialit! and 
construction. In thii case. the itrurturr i. apparent on the 
exterior. uhile inside the scale of interiorit! is transgressed 
through the dirninish~nrnt of material difference and cxtended 
lle\\s of the c it7 hejond. 

1 s  the site is just belou the crest of a hill tliat h o ~ e r s  
ahme  the reit of the c i t ~ .  the building straddles two \ e q  
different spatial scales: that oi the narro\\ street and densel! 
arranged houses on thr upside. and the rxtrnded l ieus oxer the 
tops of buildings tcmardi the Ba) and titjsrape on the down- 
side. For this reason. the 2-%a\ House can be wen as a 
threshold atrosi  vhich these tno scales merge. and the 
art hitccture has heen con te i~ed  with the aim to frame and 
promote diflererit aspect< of tliii irrtersection. 

The exprrision of qtructure and construction has long stood as 
an emblen~ for the indi~idnal through the circunlwription of 
the hu~nan  hod! in the .calir~g of ~naterialc. and the disclosnre 
oi the coristrui tion processes. The 2-% a~ Houie pronipts a 
dialertic< betlzeen the more tjpitall! ewrlusi~e s t ~ l e s  of 
abstracted surfaces and craft constructi~n. 011 the in*ide 
materialit1 has hern hratlic~ted ava\  to produte a r~etvork of 
smooth and continuous \\hitr planes. v h i l ~  on the exterior the 
-'kit of parts" fagade nlalwi an image of tlw econolnq u e  ha1 e 
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come to associate uith pre-fah and modular construction 
(despite the fact that the reTelation of tonstruction usuall! ( osts 
more than the suppreqsiori of it). 

B! juxtaposing these t\+ o contrasting languages. the 2-X a\ 
House tabes for its d j e c t  the representational d~namics  of the 
contextual and the unixersal. Through the arrangement of 
~ar!ing shades of ""off-ttllite"" paint. It provides a graphic 
representation of materialit! intended to counter the neutraliz- 
ing f i p r e  of abstracted ~ l l i t e  xzalls that we ha1 e come to 
associate uith nwht interiors. On the exterior it alludes to an 
irnage of technology that is di-jointed from the interior: an 

in1 erhion of the more penash e linkage of abstraction u i th  a 
public fate. or facade and the tectonic with the more intinlate. 
or p r i ~ a t e  interior realm. The 2-Xay Houie ai~lplifies the 
s~inlmlic aqpwts of the house tqpoloe  h! i o i ~ ~ i r ~ g  topether and 
confusing t ~ i o  usualll polarized languages into one form. 

The settiorla1 form tomes from the  arrangement of three 
l~orizor~tal ribbons of ipdce that shift along common axes. 
creating d i~e r -e  floor to ceiling heightb 011 the inside that are 
obscured on the exterior. This intentional diiconr~ect betueen 
the disposition of interior space and the exterr~alized logic of 
the lor111 amplifies the tlialectical relationship between the two 
realms 1 ) ~  precluding an o b ~ i o u s  and immrdiate comprehen- 
sion of the form. -1- one cruses  the man! threiholtL betlieen 
inside and outqide. arid d~ross  the ~ertically staclced striations. 
the play brtueen the t ~ o  languages is made e\ident in the 
di!derent w q s  that the! are brought up against one another. 
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i l l y  <,'a( vi t l ~ a t  (orrlpriw the  hou-el arr a.ic~mblrd a <  diitinc t 
p~opra~r~lrlatic territct~ir, \+it11 a high dr;r~er oi i ~ a l  trampar- 
ell(! 1)cturrn tlre111. On the  iniidv 1 1 1 1 .  I)cdroo~u area< arr  


